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AHoTanisa

CruiticTUKa aHTIINRCBEKOI MOBHU - 1€ OAWH 3 0a30BHX JIHTBICTUYHHX KYpPCiB, Tepen0adyeHux
JUIS TITOTOBKU CTYIEHTIB crerianbHocTi B 11 «®imonoris», cnemianmizamist B 11.10 «[Ipuknagna
nmiHrBictukay. CTUIIICTUKA PO3YMIEThCS SK MOBO3HABYa JHMCUMUIUIIHA, SKA TOB'A3aHAa 3 TaKHUMH
rayy3sMU JTIHTBICTUKH, K QOHETHKa, rpadika, rpaMaTUKa, CIOBOTBIp, JCKCUKOJIOTiSI, €TUMOJIOTIS,
ceMaHTHKa, ()pa3eosoris, JIHTBICTHKA TEKCTY, JUCKYPCOJIOTis, KOMyHIKaTUBHA JIIHTBICTHKA, TECOPIs
nepeKany, TCHXOJIHTBICTUKA 1 JiTeparypo3HaBCTBO. PO3yMiHHA 1 3HAHHA CTHJIICTHYHHX
0COOJIMBOCTEH BUKOPHCTAHHS PI3HUX MOBHHUX 3ac00iB IOB'sA3aHI 13 BIOCKOHAJICHHSM MOBHOI 1
MOBJICHHEBOT KOMIIETEHIII, PO3BUTKOM BMiHb 1 HAaBHYOK PEJICBAaHTHOI IHTepHpeTauii TEKCTiB, a
TaKOXX BMiHb 1 HaBHYOK pEJIEBAHTHOI pealtizallii KOMYHIKaTMBHUX IHTEHIIH 3a JOMOMOTOIO
BXKMBAHHSA PEJIEBAHTHUX MOBHHX 3aC00iB. 3MICT AMCUMIUIIHM OXOILIIOE OCHOBHI CTHIIICTHKO-
OpIEHTOBaHI KOHIIEMIIi, 03BOJSE OBOJIOAITH (DaxOBOK TEPMIHOJIOTIEN, 3HAHOMHUTH 3 METOJaMHU
CTUJIICTUYHOTO aHali3y. 3a3Ha4eHWH Kypc CHPSMOBAaHO Ha PO3BUTOK 3IaTHOCTI CTYJCHTIB
caMoCTiitHO HaOyBaTH Ta BJOCKOHATIOBATH 3HAHHS 1 BMIHHS /I PO3YMiHHS TJIMOMHHOTO C MHUCITY
TEKCTY SIK €IMHOTO ILJIOTO.

KurouoBi cioBa: cmunicmuka, cmunicmuunutl ananis, oonemuuni, epagiuni, epamamuyni,
JIEKCUYHI, CUHMAKCUYHI CIMUTICIMUYHI 3acO0U, Hapamue.

Abstract

Stylistics is one of the basic linguistic disciplines for specialty B 11 Philology, B 11.10
Applied linguistics. Stylistics is considered as the integral element of linguists' training because it
is inseparable from the following linguistic branches: phonetics, graphics, grammar, derivation,
lexicology, semantics, phraseology, test linguistics, discourse analysis, commu-nicative linguistics,
theory of translation, psycholinguistics, literature studies. Comprehension and knowledge of the
specific use of various stylistic devices provide for improving language and speech competences,
developing the relevant interpretation skills for relevant communicative intentions by means of
relevant language means. The discipline content involves the basic style-oriented theories and
enables to introduce basic terminology for mastering the stylistic analysis methods. The discipline
is aimed at developing students' abilities for self-study to acquire and enhance necessary knowledge
and skills which are essential for the relevant text understanding as the coherent whole.

Key words: stylistics, stylistic analysis, phonetical, graphical, morphological, lexical,
syntactical stylistic devices, narration.



1. OMAC HABYAJBHOI JUCIMILITHA

. . XapakTeprucTHKa HABYAIbHO1
["any3p 3HaHb, criel1aNbHICTh HCIMILTIHA
HaiimeHnyBaHHS TTOKa3HHKIB (ocBiTHS TIpOrpama), OCBITHIM
piBeHD neHHa ¢opma | 3aouHa popma
HaBYaHHS HABYAHHS

KinpkicTh kpenuTiB — 3 06081310860

. OcBiTHs mporpama . .
Mopynis — 1 p p Pik miaroroBku:

: . Ilpuknaoua ninesicmuxa
3MICTOBUX MOIYJIB — 4 4-i 4-i1
Cemectp
rajiy3i 3HaHb 8-i 8-i
Enexrponnnit apec PITHJL | B Kyavmypa, mucmeumeo ma Jexuii
Ha caiTi YHIBEPCUTETY CYMARIMAPHT HAYKU 15 ron. 8 rog.
CHEIIaJIbHOCTI1
B 11 ®inonozia IIpakTn4Hi, ceMiHapCHKi
crerianizarnii 15 ron. 8 rox.

3aranbua kinbkicts roqun | B 11.10 Ilpuknadna ninzeicmuka Jla6oparopHni
nenna — 90 - | i
TwXHEBUX TOIUH HJIA Camocriiina po6ora
NeHHOoi (hopMU HABYAHHS: T

Gop ) OcCBiTHili piBEHB: 60 rox. 74 Ton.
ayJAUTOPHUX — 2; . . X

O nepuuii(6akagaBpcbKuii) Bua KoHTpOJIIO: 3aT1K
caMocCTiHOT poOOTH .
cTyzenTa — 4; DopmMa KOHTPOJII0: KOMOIHOBaHA

2. META BUBUEHHS HABUAJIbHOI JUCIIUTLITHA

Merta HaByasnbHOi AMCUUIUIIHM «CTWIICTUKA aHIJIHCBKOI MOBH» HOJSATaE y TOMY, 1100
O3HAalOMUTH CTYJEHTIB 13 MPUHIMIIAMU OpraHizauii 1 (QyHKIIOHYBaHHS CTUJIICTUYHUX 3ac00iB
aHTJINACHKOT MOBH SIK CUCTEMHU 1 HABUUTH iX NMPUIOMOM CTHIIICTUYHOTO aHAJI3y Ta IHTEprpeTarii
TEKCTIB, L0 Nependayae OBOJIOMIHHS 3HAHb, MOB'SI3aHUX 3 MOHATUHHUM amapaToM CTHIIICTUYHUX
TEOpii, BCTAHOBJICHHAM B3a€EMO3B'SKIB 1 B3a€MO3AJE€KHOCTEH BCIX pIBHIB MOBHOI CHCTEMH,
0cOOJIMBOCTEH  TEKCTy, KOHTEKCTYy, TEKCTOBOi  IMIUTIKamii, (oHeTHYHHux, rpadiyHuX,
MOP(QOJIOTTYHHX, JICKCUYHUX, CUHTAKCUYHUX CTUJIICTUYHUX 3aco0iB, THIIIB HApaTHBIB, a TaKOXK
3HaHb, MOB'I3aHUX 3 BUKOPUCTaHHAM Teopii iH(OpMaIii A aJleKBaTHOTO CTHJIICTUYHOIO aHAli3y
TekcTy. Lli 3HaHHS CTWJIICTHKM aHTJIIHCHKOI MOBH HEOOXITHI JUIsl TOTO, MO0 BMITH JEKOJYBaTH
TEKCTH PI3HUX CTHJIEH 1 ’KaHpiB, CBIJOMO BHKOPHMCTOBYBAaTH 3HAaHHS 1 TEXHIKM CTHJIICTUYHOTO
aHaJi3y JUIs MPaKTUYHOIO BUKOPUCTAHHS y IpodeciiiHii MOBIEHHEBIM AISUIBHOCTI: BUKJIaJaHHI
aHITIHCBbKOT MOBH, NEpekiIai, GOpMyBaHHI €IEKTPOHHUX TEKCTOBUX MACHUBIB.

MeTor0 BUBUEHHS HABUAJIbHOI AMCUUILTIHU «Cmunicmuka aneniucokoi mosuy € GopMyBaHHS
y CTYJEHTIB BIJIIOBITHO 0 OCBITHBO-IIPOGECiiHOT TpOorpaMu TaKUX KOMIETEHTHOCTEMH:

IK 01. 3naTHicTh po3B’sA3yBaTH CKJIA/IHI CTICIIaTi30BaH1 3a/1a4l Ta MPAKTUYHI TPOOIEMH B
raiy3i ¢isosorii (JIIHTBICTHKM) B Tpolieci podeciiHoi aisubHOCTI 200 HaBYaHHS, 110 rependayae
3aCTOCYBaHHS TEOpid Ta METOMAIB (PLIOJIOTTYHOT HAYKHU 1 XapaKTePU3Y€EThCs KOMIUIEKCHICTIO Ta
HEBU3HAUYEHICTIO YMOB.

3K 15. 3gatHicTs 3a1lcHIOBaTH 1H(QOpPMALIHUNA MOLTYK BIAMOBIIHO 10 (PLIOIOTTYHOT
TEMaTHUKH.

3K 16. YMiHHS MiArOTYBaTH 1 3M1IHCHUTH MYOJIYHUI BUCTYI (1JI0JIOTIYHOIO 3MICTY,
JOTPUMYIOUUCH CYYaCHUX BUMOT 1 CTAHJAPTIB €TUYHOT0, 3MICTOBOTO, (JOPMATIBHOTO i €CTETUYHOTO
Xapakrepy.

@K 02. 31aTHICTh BUKOPUCTOBYBATH B POQeciiiHiil AIsITbHOCTI 3HAHHS PO MOBY SIK




0c00JIMBY 3HAKOBY CHCTEMY, il IpUpoRy, QYHKIIIT, piBHI.

®K 06. 31aTHICTD BUIBHO, THYYKO 1 €()eKTUBHO BUKOPHUCTOBYBATH MOBH, 1110 BUBYAIOTHCS, B
YCHI/ Ta MUCHMOBIH (OpMi, y pi3HUX KAHPOBO-CTUIHOBUX PI3HOBUJAX 1 PETICTPAX CIIIKYBAaHHS
(odimifinomy, HeodiitHOMY, HEUTPATILHOMY), JUISl O3B’ I3aHHS KOMYHIKaTUBHHX 3aBIaHb y
pi3HUX cdepax KHUTTS.

@K 09. YcBigomiieHHs 3acaj] 1 TEXHOJIOTI CTBOPEHHS TEKCTIB Pi3HUX JKaHPIB 1 CTUJIIB
Jep>KaBHOIO Ta IHO3EMHOI0 MOBaMH.

3. IEPEAYMOBMU AJIs1 BUBYEHHSA JUCHUIIJITHA

JIJiss yCHilmHOTO OBOJIOIHHS CTHJIICTUYHO PEJICBAHTHOIO 1H(OpMaIliero HeoOxiaHo, moob: 1)
CTYJICHTH OTPUMAJU TEOPETHYHI 3HAHHSI 3 (DOHETHUKH, T'PaMaTHUKH, JEKCHKOJIOTii, (hpazeoJorii,
CEeMaHTHKH, CUHTAKCUCY, JIHTBICTUKMA TEKCTy, ICTOpii aHrmiiChKOI MOBH, TeOpii Mepexiaiy,
KOMYHIKaTUBHO1 JIIHTBICTHKH, 1CTOpIi JIHTBICTUYHUX BYEHB, 1CTOPIii 3apyOiHOI jiTeparypu; O)
MaJIi TPaKTHYHI HAaBUYKA BUKOPUCTAHHS IIUX 3HaHb; B) Majau c(OPMOBAHY MOBHY i MOBJICHHEBY
KOMITETEHIII.

4. OYIKYBAHI PE3YJIbTATU HABYAHHSA

BuBUYCcHHS HaBYaIBHOI JUCHUILTIHU Tiepei0adae (OpMyBaHHS Ta PO3BUTOK Y CTYACHTIB TaKUX
pe3yJIbTaTiB HABYaHHS:

ITPH 09. XapakTepusyBaTH colliajbHI PI3HOBHIN MOB, [0 BUBYAKOTHCS, OMTUCYBATH
COIIIOTIHTBAJILHY CUTYAIIIFO.

ITPH 11. 3naTi npuHIUIHN, TEXHOJIOTIT 1 MPUHOMH CTBOPEHHS YCHUX 1 TUCHMOBHX TEKCTIB
PI3HUX KAHPIB 1 CTHIIIB JAEP>KaBHOIO Ta IHO3EeMHOIO (IHO36MHHUMH ) MOBAMH.

ITPH 13. 3naTu 1 po3yMiTH OCHOBHI MOHSATTSI, T€Opii 1 KOHIIeNIIii 00paHoi inonoriunot
crienianizarii, yMiTH 3aCTOCOBYBATH iX y MpodeciifHii qisuTbHOCTI.

5. MPOT'PAMA HABYAJIBHOI JUCHUILIITHUA

Mopayas 1. CTuiicTuyHa aKkTyasizauisi MOBHUX OIMHMIb Y TEKCTI.
3microBuii MmoayJs 1.
Tema 1. OG’exT 1 mpeamer cTuiicTukd. Bunm crumictuk. TekcT 1 KOHTEKCT. Poib BUCYHEHHS
(foregrounding). Jlimepamypa [1] ctop. 6-14; [2] crop. 5-16; [3] crop. 2—4; [4] cTop. 5-17.
Tema 2. ®ono-rpadiunuii piBeHb. PoHeTHUHA CTUIICTHKA. OCOOIMBOCTI (POHEMH SK MOBHOI
onuHull. @OOHETHYHI CTUIICTUYHI TPUIOMHU: OHOMATOMIS, ajiTepallisi, acoHaHC, ehdoHis,
kakadonis. Bepcudikaris. ['padon. Bugu rpadonis. Jlimepamypa [1] crop. 172-1196; [2] cTop.
16-31; [3] cTop. 4-11; [4] cTop. 34-46.
Tema 3. Mopdemunii piBers. Ctpykrypa ciioa. [losrop Mmopdem. Jlimepamypa [2] ctop. 25-31;
[3] cTrop. 11-14; [4] cTop. 30-34.
3microBuii MoayJIb 2.
Tema 4. JlekcuuHuil piBeHb CHHCEMaHTHYHA/aBTOCEMAaHTHYHA JeKcHka. CTpyKTypa 3Ha4yeHHs
cnoBa. JIekcuyH1 CTUNICTUYHI 3acoOu: Mertadopa, METOHOMIs, eMiTeT, 3€BrMa, OKCHUMOpPOH,
rinep6ona, meiosic, antoHoMacis. Jlimepamypa [1] ctop. 14-54; [2] cTop. 58-72; [3] cTop. 14-38;
[4] cTop. 46-76.
Tema 5. Cunrakcuunuil piBeHb. CHHTAaKCHYHAa CTWJIICTHKA. Tunu moBTOpiB. IlOpiBHAHHS.
[lepippa3. Knaitmekc/antukmnaiimexkc. Bupgokpemnenns. IuBepcis. Putopuune 3anuTanHS.
[Monicunneron/acunaeron. Jlimepamypa [2] crop. 58-94; [3] crop. 38-57; [4] crop. 73-85.
3microBuii Moayasb 3.
Tema 6. OyHkuioHanbHA CcTWIICTHKA. Teopis cTuiedl Ta xaHpiB. TekcT sSK KOMyHIKaTMBHA
omunuis. CxiaagHe cuHTakcuuHe 1ine. Handpasua ennicts. Jlimepamypa [1] crop. 54-172; [2]
ctop. 72-94; [3] ctop. 61-69; [4] ctop. 14-23.
Tema 7. TexkcroBuil piBeHb CTUIICTUKU. TeKkCT 3 Touku 30py Teopii iHpopmarii. CTumicThka
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KOJIyBaHHs/nekoayBaHHs. LlenbHoopopmieHicTb. UneHyBaHHS Ta 3B’SI3HICTB. Jlimepamypa [2]
ctop. 94-139.
3micToBuii MOaYJIb 4.

Tema 8. Tumnu, ¢opmu, cnmocodbu BukiIamxy. Kommo3uiiiHO-MOBICHHEBI (POPMHU: OMKC, OMOBiMb,
po3aym. ABTopchke MoBIeHHs. [lepemopeuene moBieHHs. [lepcoHakene MoBieHHs. Jlianoriune
MOBJIeHHS. BHyTpimHe MoBneHHs. HeBnacHe-npsime moBneHHs. Jlimepamypa [2] crop. 139-198;
[3] crop. 57-61.

Tema 9. Metoa CTHIICTHYHOTO aHami3y: TeMaTH4Ha Mepexka. Jlimepamypa [3] crop. 69-75; [4]
crop. 174-209.



TeMaTH4YHMII ITaH HABYAJILHOI JUCIHHUILIIHA

HazBu 3mMicTOBHUX MOAYIIB 1 TEM

KinpkicTs ronua

neHHa hopma

3a049Ha hopma

y TOMY YHCII

y TOMY YHCIi

YCBOTO YCBOTO
1 on | cp. i C.p.
1 2 3 4 5 6 7 8 9
Moayab 1. CTiiiicTHYHA aKkTyajdi3amiss MOBHMX OMHHIb Y TEKCTI.
3micToBuii Mmoay.asb 1.
Tema 1. O0’ekT i TmpeaMeT CTWIICTHKH. Buan
cruiictuk. Tekct i koHTeKcT. Ponb BUCyHEHHS 6 2 2 2 6 2 1 3
(foregrounding).
Tema 2. ®ono-rpadiunuii piBeHs. DoHeTHIHA
crurictuka. OcobnmBocTi (OHEMH SIK MOBHOI
OJMHHIII. .(DOHC”I.“I/I'-IHI CTHJCTHMHI  TIpHioMH: 6 2 2 5 6 2 1 3
OHOMATOIIiS, aJiTepalis, acoHaHC, eW(oHis,
kakadoHist. Bepcudikamis. ['padon. Bumu
rpadoHiB.
Tema 3. Mopdemunii piBenb. CTpykTypa 3 i i 3 3 i i 3
ciosa. [loBTop Mmopdem.
Pazom 3a 3MicTOBUM MozyiieMm | 15 4 4 7 15 4 2 91
3micToBmii Mmooy 2.
Tema 4. Jlexcnunuit piBeHb
CHUHCEMaHTHUYHA/aBTOCEMAaHTHIHA JIEKCHKA.
Cpr.KTypa‘ 3HAYEHHS  CJIOBA. HeKcnt{Hl 15 2 2 11 15 2 2 11
CTHJIICTUYHI 3aco0u: MeTtadopa, METOHOMif,
emiTeT, 3eBrMa, OKCHMOpOH, Timep0Oona,
Melo3ic, aHTOHOMACIs.
Tema 5. Cunrakcuunuii piBeHb. CHHTaKCHYHA
crunmictuka. Twurmm  moBTopiB.  [lopiBHSHHSL
[epidpas. Knaiimekc/anTuknaitmMexc. 15 2 2 11 15 - - 15
BunokpemieHHs. IuBepcis. Puropuune
3anutanHs. [lomicuHaeTon/acuHaeTon.
Pazom 3a 3MicToBHM MOjysIEM 2 30 4 4 22 30 2 2 26
3micToBuii Mogyab 3.
Tema 6. ®ynkiioHanpHa cTUiicTHKA. Teopis
cTuiei Ta xaHpiB. TeKCT SK KOMYHIKaTHBHA 8 2 2 4 9 i 1 8
omuunng.  CkiagHe — CHHTAaKCHYHE  IiI€.
Handpasna enHicTs.
Tema 7. TexkcToBuii piBeHb CTHIICTUKH. TeKcT 3
TOYKH 30py Teopii iHdopmamii. CruiicTHKa
KOJ[yBaHHS1/JIEKOTyBaHHS. 7 1 1 5 7 - 2 5
LenpHOOGOPMIIEHICTS. UnenyBaHHS Ta
3B’SI3HICTb.
Pasom 3a 3micToBHM MOJTyJIEM 3 15 3 3 9 15 - 2 13
3micToBuii MoayJIb 4.
Tema 8. Turmm, ¢opmu, crocobu BHUKIATY.
Komno3umiitHo-MoBiIeHHEBI  (hopMu:  oIHC,
OIOBilb, PO3AYM. ABTOPCHKE  MOBIICHHS. 18 4 4 10 17 2 2 13
ITepenopeuene MOBJICHHS. ITepconaxene
MoBlieHHs. Jlianoriyne MoBieHHs. BHyTpimrHe
MoBJIeHHs. HeBiacHe-mipsiMe MOBJIEHHSL.
Tema 9. Meron CTWIICTUYHOIO aHami3y: 12 ) ) 12 13 ) ) 13
TEMATHIHA MEPEKa.
Pa3zom 3a 3micToBuM Mopyem 4 30 4 4 22 30 2 2 26
Yceboro roqun 90 15 | 15 60 90 8 8 74




Temu NPAKTUYHUX 3aHATH

No Bix poGotu KinepkicTs roguu
3/m Jlenna ¢. | 3aouna @.
1 | Stylistics as a linguistic science. 2 1
2 | Stylistic phonetics of the English language. 2 1
3 | Mopdemuuii piBeHs 2. - -
4 | Stylistic lexicologe of the English language. 2 2
5 | Stylistic syntax of the English language. 2 -
6 | Stylistic stratification of the English language. 3 1
7 | TexcTroBuii piBeHb CTUIIICTUKH. 2 2
8 | KomnosumiitHo-moBnenHeBl. CTuimicTuyHi popMu aHami3y TEKCTY. 2 1
PA3OM 15 8

Ilpoeckmu:
The Internet stylistics.

Metaphors of war.
Metaphors of female body in fashion blogs.
Straight-talking honest politics: rhetorical style.
Stylistics of emoji.
Thematic network analysis of LOVE poems.
7. Academic style: comparative analysis of technical and linguistic academic texts.
Contemporary media stylistics.

ok wdE

Camocriiina po6ora
Poznoain roguH caMocTiifHOT poOOTH AJIs CTYJCHTIB:
®  IIIrOTOBKA YCHHUX BIIMOBiEH 10 NMPAKTHYHUX 3aHATh — I 200/1 3anamms;
¢  BUKOHAHHS JIOMAITHIX MUCEMOBUX pOOIT — 2 200/1 3anamms,
®  IJIroToBKa J0 KOHTpobHUX 3ax0/iB (MKP, TectiB) — 3 200. Ha 1 3axio.
3aBaaHHs AJ19 CaMOCTiliHOI po6oTH

No Kinekicts | KinbkicTs
- Ha3sa Temu TOIUH rOUH
3/m neHHa ¢. | 3aouHa .

1 | ITizroroBka mo JEKIii 15 8
2 | IlinroToBKa 0 MPaKTUYHUX 3aHSTh 30 10
3 | CTBOpeHHSs CXeM Ta TaOJIHUIb, TII0CAPiI0 TEPMIHIB 3 TUCIUILTIHH 3) 5)
4 | IligrotoBka pedepary 10 mpe3eHTanii y ¢opmari Kpyrioro CToiy 5 5
5 | [ligroroBKa MOJYJIbHUX KOHTPOJIBHUX POOIT 5 46

PA3OM 60 74

6. METOAU HABYAHHS, 3ACOBU NIATHOCTHUKH PE3YJIbTATIB HABYAHHS TA
METOIM IX AEMOHCTPYBAHHA

MeTtoau HaBYaHHS JUIS BCIX BUIB 3aHATH:

@ pobora 3 JiTepaTypor0 - OMNpAIOBaHHS pI3HMX BHJIB JUKEpEd, CIOpSIMOBAaHE Ha
(dbopMyBaHHS HOBUX 3HaHb, iX 3aKpillJIeHHs, BHPOOJIEHHS BMiHb 1 HaBMUOK Ta peai3alliio
KOHTPOJIbHO-KOPEKIIIIHOI (yHKIIT B yMOBax opMasibHO1, HeOpMaJIbHOT Ta 1H(POPMaIbHOT OCBITH;

@ [0siCHEHHS - CJIOBECHE PO3KPUTTS MPUYNHHO-HACTIIKOBHUX 3B'SI3KIB 1 3aKOHOMIpHOCTEH Y
PO3BHUTKY IPUPOJIH, JIFOJICHKOTO CYCHIBCTBA 1 IIOJACHKOTO MUCIICHHST,

@ uickycist - OOMiH MOTJISAaMHU 010 KOHKPETHOT MPOOJIEMH 3 METOIO HAOYTTSI HOBHX 3HAHb,
3MILIHEHHS BIACHOT 1yMKH, (hOpMyBaHHs BMiHHS i1 00cTOIOBATH;



@ icniyr - [isecnpsAMOBaHE 3iCTABICHHS PI3HHX TOMVISIIB HA HAYKOBY YH CYCIUIbHY
npoOJeMaTUKy 3 METO (DOpMyBaHHS y CTYACHTIB OIIHHUX CYJKEHb, 3MIITHCHHS CBITOTJISTHUX
IMO3HIIIH;

@ /(cMOHCTPYBaHHS - HAOYHO-YYTTEBE O3HAMOMIICHHS 37100yBaviB 3 SBUILAMH, MPOLECAMH,
00'eKTamMu B X MPUPOJTHOMY BHUTJISII,

@ sickiist - YCHUWIA BHKIAJ HABYAILHOTO Marepiany, sSKAM XapakTepU3yEThCsS BEIHKUAM
00cAroM, CKIIATHICTIO JIOTIYHUX IMOOYJOB, CKOHIICHTPOBAHICTIO PO3yMOBHX OOpa3iB, JOBEACHb 1
y3arajibHEHb;

@ Occiga - MUTANLHO-BIANOBIIHMI METOX, 3aBJAHHS SKOTO - CIOHYKATH 3100yBadiB 0
aKTyami3amii BiJOMHX 1 3aCBOEHHS HOBHMX 3HaHb ILIIXOM CAMOCTIMHHHX PO3yMiB, BUCHOBKIB 1
y3arajibHEHb; PI3HOBHIM OECiIu: PENPOAYKTHUBHI (CIPSIMOBaHI Ha BiATBOPEHHS paHille 3aCBOEHOTO
Marepiany), KarexizudHi (mepeabadaroTh TOYHE BIATBOPEHHS (OPMYIIOBaHb, 3alaM'sTOBYBAHHS
BIJNOBi/IEH), eBpuCTHYHI (IiABOIATH 3100yBayiB 10 CAMOCTIHHUX BUCHOBKIB);

@ irocTpyBaHHA - MOKa3 Ta CIPUHAHATTA HPEAMETIB, MPOIECIB 1 ABUIL y iX CHMBOJILHOMY
300pakeHHI 3a JOTMOMOIOK IUTaKaTiB, KapT, MOPTpeTiB, Qororpadiii, cxem, penpoayKIiH,
3BYKO3AIHCiB TOLIO;

@ BrpaBa - IUIAHOMIpHE, OpraHi30BaHe, MOBTOPHE BMKOHAHHS [l i3 METOI OBOJIOIHHS
HUMH a00 HiABHUIIEHHS X AKOCTI;

@ npakrtuyHa poboTa - METO MOTIMOJIEHHS 1 3aKPIIJIEHHs TECOPETUYHUX 3HAHB Ta TIEPEBIPKU
HayKOBHMX BHUCHOBKIB;

@ MeTOoIM KOHTPOJIIO | CAMOKOHTPOJTIO:

@ (ponTaNbHE ONUTYBAHHS;

@ KOHTPONBHI TECTOBI pPOOOTH MPOrpaMOBaHOrO THUIly (TIEpENiK 3alMTaHb 1 MOXKIIHMBI
BapiaHTH BIAMOBIICH).

ANBTEpHATUBHO MOKE 3aCTOCOBYBATHUCS HACTYITHA KJIACU(iKaIlis METO/IiB HAaBYAHHS:

@ 1105CHIOBAIBHO-LTIOCTPATUBHHIA METOI;

@ penpoyKTUBHKI METOL;

@ 11po6IIEMHOTO BUKIIANY;

@ uacTKOBO-TIONIYKOBHIA;

@ [0CITiTHUIBKHIA.

Jlo mepemniky TUIIOBHUX METO/IB IEMOHCTPYBAaHHSI pe3yJbTaTiB BUKOHAHHS HaBYAJIbHUX pOOIT
B IIPOLECI MPOBEJEHHS MOTOYHOIO KOHTPOJIIO, OLIHIOBAHHS PE3YNbTATIB CaMOCTIIHOI poOoTH,
MIJICYMKOBOI arecTalii (ek3aMeH HampuKiHIl 6 cemecTpy) 3 Kypcy «Jlekcukosoris aHrmicbkoi
MOBU» BiJTHOCSITHCSI:

a) YCHI BIAMOBI/I HAa MPAKTUYHHUX 3aHATTSIM; BIJIMOBIAl Ha 3allUTAaHHS 1 y4acTh B 0OTOBOPEHHI
MIUTaHb, K1 IepedayeHl Nporpamoro Kypcy;

0) BUKOHAHHS IPAKTUYHUX MMOTOYHHX 3aBJIaHb;

B) HalMCaHHS pedeparis;

I') YKJIaIaHHS TJ10capliB;

1) CTBOPEHHS MOHATIMHUX CXEM;

’K) BUKOHAHHS TOTOYHUX TECTIB;

3) BUKOHAHHS KOHTPOJIbHUX TECTIB;

1) BUKOHAHHS MTPOEKTIB (1HAUBIAYaJbHO 1 B MAJIMX TpyMax);

i) ydacTb y KOHQEpeHIIsX;

K) y4acThb B IOCIHITHUIBKIH poOOTi Kadenpu;

1) eK3aMeH.

7. ®OPMH ITIOTOYHOI'O TA IIZICYMKOBOI'O KOHTPOJIIO

JlocsrHeHHs cTy/ieHTa oLiHIoIThCA 32 100-0anbHO0 CUCTEMOIO Y HIBEPCUTETY.
[TincymkoBa OIliHKAa HAaBYAJBHOI'O KypCy BKJIIOYa€e B ce0Oe OLIHKM 3 MOTOYHOTO KOHTPOJIIO 1
OLIIHKM 3aKJIFOYHOTO ICIHTY (32 HOTO HAasgBHOCTI). Y KOXXHOTO KOMITOHEHTA CBOS YacTKa B 3arajibHii
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cHCTEMi OIIIHOK. Y MPOMDKHHUX OLIIHKaX CTYAEHT Moke HaOpatu Bij 60 Ganis 1o 100 Ganis ( ypasi
BIICYTHOCT1 3aKJIFOYHOTO icnuTy). [li1 KOMIOHEHTOM MPOMIKHUX OIIIHOK PO3YMIIOTHCS MOTOYHI
OLIIHKY MTPOTATOM ceMeCTpy (aKTHBHICTb, Y4aCTh B JIUCKYCIisiX; BAKOHAHHS 3aB/IaHb Ta 1HIIE).

[Iutoma Bara 3aKJIFOYHOTO iCIUTY (IIPU MOT0 HAsABHOCTI) B 3arajbHid cuctemi omiHok - 40
oanie. IIpaBo 3maBaTH 3aKIIOUHUI ICIIUT JA€THCS CTYACHTY, SIKil 3 ypaxyBaHHSIM MaKCHMAaJbHHX
OaJliB MPOMDKHHUX OIIHOK 1 3aKJIIOYHOTO ICIIUTY HaOupae He MeHIe 60 oanie. IlincymkoBa oliHKa
HABYAJIBHOT'O KYypPCY € CyMOIO IIPOMIKHHUX OLIHOK 1 OLIIHKH ICHUTY (32 1Oro HastBHOCTI).

[ToTounwmit KOHTPOJIb MIPOBOJUTHCS Ha KOXXHOMY CEMIHapChKOMY,
MIPAKTUIHOMY/TTA00PATOPHOMY 3aHATTI Ta 3a pe3ydbTaTaMH BUKOHAHHS 3aBJaHb CaMOCTIHHOI
pobotu. Bin mependadae OIIHIOBaHHS TEOPETUYHOI IMATOTOBKM 3100yBauiB BHINOiI OCBITH 13
3a3HayeHoi TeMu (y TOMY YHCIi, CAMOCTIHHO ONpAalbOBAHOTO MaTepiany) MiJ 4Yac poOOTH Ha
CEeMIHApChKHX 3aHATTSX Ta HaO0yTUX MPaKTUYHUX HABUYOK IiJ 4Yac BHKOHAHHS 3aBJaHb
1a00paTOPHUX/TPAKTUIHUX POOIT.

3apaxyBaHHS KPEIUTIB HABYAJIHHOTO KYpCY MOKJIMBO TUIbKH IMICHS JOCATHEHHS Pe3yJIbTaTiB,
sarmaHoBaaux PITHJI, mo BupakaeTbCs B OHINA 3 MO3UTHUBHUX OIIHOK, MEpen0adeHuX YMHHUM
3aKOHOJABCTBOM.

@DopMH KOHTPOJIIO Pe3yJIbTATIiB HABYAJIBHOI TisIbHOCTI CTY/IEHTIB TA iX OLiHIOBAHHS

Buxkonanus
NMPAKTHYHUX 3aB/IaHb Kpurepii ouinroBanHs

JADPH 3®H

[TpakTH4HE 3aHATTS BUKOHAHE Yy BCTAHOBJICHUU TepMiH. 3aCTOCOBYBAJIHUCS
KOPEKTHI TpUAOMH aHami3y. YCi 3aBJaHHS BHUKOHAHI CaMOCTIHHO 1 B

> 15 MoBHOMY 00csi3i. OpopMIIeHHsI 3alTUCIiB BUKOHAHHS TPAKTUYHOTO 3aHSTTS
BUKOHAHE 3T1THO 3 THCTPYKITIETO.
[lpakTu4yHE 3aHATTS BUKOHAHE y BCTAHOBJICHUH TEpMiH. YCi 3aBIaHHS
4 10 BUKOHAHI CaMOCTIHHO 1 B TMOBHOMY 00cs3i. 3acTOCOBYBAIHCS KOPEKTHI

npuiiomMu aHanizy. B opopmieHHs 3anuciB BUKOHAHHS IPAKTUYHOI'O 3aHATTS
HasIBHI He3HAYHI BiIXMUJICHHS BiJl BAMOT 1HCTPYKIIi.
[TpakTH4HE 3aHATTSI BUKOHAHE Y BCTAHOBJICHUN TepMiH. 3aCTOCOBYBAIMCS
KOPEKTH1 MPUHOMHM aHali3y. Y ci 3aBJaHHs BUKOHAaH1 CaMOCTIIHO, ajie He B
3 9 nmoBHOMY 00cs3i (ogHak He MeHie 70% Big moBHOTO o0csry). B
0(hOpMIIEHHS 3aITUCIB BUKOHAHHS MTPAKTUYHOTO 3aHATTS HasIBHI HE3HAUHI
BiJIXWJICHHS BiJl BUMOT 1HCTPYKIIi..
[IpakTH4HE 3aHATTS BUKOHAHE Y BCTAHOBJIEHUH TEPMiH. 3aCTOCOBYBAIHCS
KOpEKTH1 MpuiloMu aHami3y. Yci 3aBJJaHHs BUKOHaHI CaMOCTIIHO, ajie He B
noBHOMY 00cs31 (ogHak He MeHie 70% Big moBHOro o0csry). B
0(OopMIICHHS 3aITUCIB BUKOHAHHS NMPAKTUYHOTO 3aHATTS HasiBHI 3HAUH1
BIIXMJICHHS B1J] BAMOT 1HCTPYKIIii (3aIIMCH HE CTPYKTYpOBaHi: HE BKa3aHO
TeMY, UM IJIaH MPAKTUYHOTO 3aHATTS, Y (OPMYITIOBAaHHS 3aBJIaHb).
[TpakTU9HE 3aHATTS BUKOHAHE 3 MOPYIICHHSM BCTAHOBJIEHOTO TEPMIiHY.
3acTOoCOBYBaIMCA HEKOPEKTHI NpHitomu aHanizy. B odopmiienHs 3anucis
1 3 BUKOHAHHS TPAKTUYHOTO 3aHATTS HAsIBHI 3HAYHI BIJIXUJICHHS BiJl BAMOT
IHCTpYKIIi (3alIUCH HE CTPYKTYpPOBaHI: HE BKa3aHO TeMY, UM IIJIaH
NPaKTUIHOTO 3aHSTTS, YU (OPMYITIOBaHHS 3aBIAHB).

0 0 Po6oTa He BUKOHYBajacs
Maxcumanvna oyinka cmyoenma 3a 0anuil Komnoneum npoepamu: ©H — 45 6anie /30H — 30 6anis

CamocrTiiina

Kputepii ouiHioBaHHA
poboTa pureplion

1. CTyzeHT BUCTYIIAB 3 CAMOCTIHHO IMiITOTOBIIEHUMH TOTIOBIISIMHU.

2. Bci 3aBaanHs, nepeadaveHi miiaHoM i rpaikoM BUKOHAHHS CaMOCTIHHO, BUKOHAHO
BYACHO.

3. SIkicTh BUKOHAHHS CaMOCTIMHO BUKOHAHUX 3aBJIaHb BUCOKA.

19-20
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4. CTyieHT IPOSIBUB TBOPUMH MiX1/1 0 BUKOHAHHS BC1X CAMOCTIHHUX 3aBJaHb.

15-18

1. CTyaeHT BUCTYNaB 3 CAaMOCTIMHO MiATOTOBJICHUMH JOTIOBIISIMHU.

2. Bci 3aBnanns, nepeadadeHi miaHoM 1 rpadikoM BUKOHAHHS CaMOCTIHHO, BUKOHAHO
BYACHO.

3. SIkicTh BUKOHAHHS CaMOCTIHHO BUKOHAHUX 3aBJaHb JOCTATHSI.

4. CTyeHT He MPOSIBUB TBOPYMI MiAXI]] 10 BAKOHAHHS BCIX CAMOCTIMHHX 3aBJaHb.

10-14

1. CryzmeHT He BUCTyNaB a00 BUCTYIAB HEPETYISIPHO 3 CAMOCTIHHO MiATOTOBICHUMU
JIOTIOBIISIMH.

2. Bci 3aBnanns, nepeadadeHi miaHoM 1 rpadikoM BUKOHAHHS CaMOCTIHHO, BAKOHAHO 32
3pa3KoM, ajie BYacHO.

3. SIKicTh BUKOHAHHS CAMOCTIHHO BUKOHAHUX 3aBJIaHb 33JI0BLJIbHA.

4. CTyIeHT HE TPOSIBUB TBOPYMH IiJIX1/1 1O BAKOHAHHS CaMOCTIMHMX 3aBAaHb.

1. CTyzeHT He BHCTYIAB 3 CAMOCTIHHO MiATOTOBICHUMH JOTIOBIISIMH.

2. Bci 3aBmanHs, nepeadadeHi miaHoM i rpadikoM BUKOHAHHS CaMOCTIHHO, BHKOHAHO 3a
3pa3KoM i HE BUACHO.

3. SIkicTh BUKOHAHHS CAaMOCTIMHO BUKOHAHUX 3aBIaHb 3aI0BLIHHA.

4. CTyaeHT He MPOSBUB TBOPYMIA MiAXi 1O BUKOHAHHS CaMOCTIHHUX 3aBJaHb.

1. CTyzneHT He BUCTYMAB 3 CAMOCTIHHO MiATOTOBICHUMH JOTIOBIISIMHU.

2. Bci 3aBaanHs, nepeadaveHi miIaHoM 1 rpaikoM BUKOHaHHS CaMOCTIHHO, HE BUKOHAHO.

3. SKicTh BUKOHAHHS CAMOCTIMHO BUKOHAHUX 3aBIaHb HE 3a0BlIbHA.
4. CTyeHT He NPOSIBUB TBOPUMIA MiAXIJ 10 BUKOHAHHS CaMOCTIWHUX 3aB/IaHb.

Maxcumanvua kinekicme 6anie - 20

Yuacte y
Kpyrjiomy
CTOJi

KpuTepii oninioBanus

5

BianmoBine mpaBwibHA, TOBHA, JIOTIYHA, MICTHTh aHali3, CHCTEMaTH3aIlilo,
y3araJbHEHHS, BUKOPHUCTaHI MUDKIPEIMETHI 3B’SI3KH, MICTHTh apryMEHTOBaHi
BHCHOBKH.

BinmoBige B 1iyioMy IpaBHIIbHA, JOCTATHRO TIOBHA, JIOT1YHA; JOMYIICHI HECYTTEBI
MTOMHJIKHM T2 HETOYHOCT] Y BUKIIAZICHHI MaTepiany

BinmnoBigp 4acTKOBO MpaBUiIbHA, MICTUTh HETOYHOCTI, HEJOCTaTHRO OOTPYHTOBAHA.

Binnosigs Mae CYTTEBI ITOMUJIKH, apryMEeHTH Hec(hOopMyJIbOBaHI,
BHUKOPHUCTOBYIOTHCSI HEBIPHA TEPMiHOJIOTIS1.

BianoBigps MICTUTB 3HaYHY KIJTBKICTh CYTTEBUX TOMHJIOK, HE OOTpYHTOBaHa.

Ol N (W b

CTyneHT He J1a€e BiAMOBiII.

Maxcumanvna oyinka cmyoenma 3a OaHUll KOMNOHEHmM npocpamu 5 o6aunis.

HincymkoBuid

KOHTPO.1b

Kpurepii ouinoBanust

9-10

. CTyieHT BUKOHAB BCi 3aBJJaHHSI IM1ICYMKOBOTO KOHTPOJIIO (KOHTPOJIBHOTO TECTY).
. CTyieHT BUKOHYBaB KOHTPOJIbHUI TECT 3a TpadikoM.

. SIKicTh BUKOHAHHS KOHTPOJIBHOTO TECTY BUCOKA.

. CTynieHT nposiBUB TBOPYHHA Mi/IXi/1 NPY BUKOHAHHI KOHTPOJBHHX 3aB/IaHb

. CTyzneHT BUKOHAB BCi 3aBaHHS IiICYMKOBOTO KOHTPOJIIO (KOHTPOJIBHOTO TECTY).
. CTyzieHT BUKOHYBaB KOHTPOJIBHHUI TECT 32 TpadikoM.

. SIKicTh BUKOHAHHS KOHTPOJILHOTO TECTY JIOCTATHS.

. CtynieHT He MposiIBUB TBOPYMH MiAX1 MPY BUKOHAHHI KOHTPOJIPHUX 3aBAAHb

. CTyieHT BUKOHAB BCi 3aBJaHHSI IT1ICYMKOBOTO KOHTPOJIIO (KOHTPOJBHOTO TECTY).
. CTyieHT BUKOHYBaB KOHTPOJbHUI TECT HEe 3a rpadikoMm.

. SIKICTh BUKOHAHHS KOHTPOJIbHOTO TECTY HE 33JJ0BLIbHA.

. CTyieHT He NpOosIBUB TBOPYMIA MiAX1J MPU BUKOHAHHI KOHTPOJIbHHUX 3aBJaHb

. CTyzleHT He BUKOHAB BCi 3aB/JIaHHSI MMJICYMKOBOT'O KOHTPOJIIO (KOHTPOJILHOTO TECTY).
. CTynieHT He BUKOHYBaB KOHTPOJIBHUIN TECTH 32 TpadikoM.
. SIKiCTh BUKOHAHHS KOHTPOJIBHOTO TECTY HE 3aJI0BLIbHA.

WN PRI WNRLIDNRWNDRIDN WD —
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| Maxcumansna xinokicme 6anie - 10

IHoToYHMIT MOAYJIBLHHUI KOHTPOJIb Y

OpMi TeCTyBaHHS

Mpauasanx | 100 | 90 | 80 | 70 | 60
Bignosineii, %

50 | 40 | 30 | 20| 10

ban 10 | 9 8 7 6

5 4 3121

MakcuMalibHA KJIBKICTEL 0aJ1iB

®opMa KOHTPOJIIO

Jenna ¢popma 3aouyna popma

Y4acTp y NIpaKTUYHUX 3aBJAHb

9x5 OaniB = 45 Gaiis

3x15 Ganis = 45 Gainis

BukoHaHHs caMOCTIIiHUX 3aBIaHb

20 GaiB 20 b6axiB

IToTOYHMI MOYJIBHUX KOHTPOJIb

2x10 6anis= 20 OaniB

2x10 6ais= 20 o6aniB

VYyacTh y 00roBOpEHH1 KPYTrIoro CTONy 5 GaniB 5 OaxniB
[TicymMKOBHIA KOHTPOJTh 10 GaniB 10 6amiB
Bceboro 100 6aaiB 100 6ajiB

8. KPUTEPII OLIIHIOBAHHS PE3YJbTATIB HABYAHHSA

JleHHE BigIiICHHS 3a0yHe BIIIICHHA
Bun po6otu KIgZﬁigTb Bun pobotu KIgZE;TB
T1 |BiamoBiai Ha MPaKTUYHUX 3aHATTIX 5 BinmoBiai Ha NPaKTUYHKUX 3aHATTIX 15
3M 1 T2 |BiamoBimi Ha MPaKTUYHUX 3aHATTSIX 5
T3 |CamocriiiHe ompaltoBaHHs TEMH 5
3M 2 T4 |BiamoBini Ha MPaKTUYHUX 3aHATTSX 5 BinmoBixi Ha IpakKTHYHAUX 3aHATTAX 15
T5 |BiamoBiai Ha MPaKTUYHUX 3aHATTIX 5
IIMK MKP 1 (recT) 10 MKP 1 (tect) 10
3M 3 T6 |Biamosizi Ha MPaKTUYHUX 3aHATTIX 5
T7 |BiamoBini Ha MPaKTUYHUX 3aHATTIX 5 BinmoBiai Ha IpakKTUYHKUX 3aHATTIAX 15
T8 |Biamosiji Ha MPaKTUUHUX 3aHATTIX 5
M4 T9 |CamocriiiHe onpaitoBaHHS TEMU 5
I[IMK MKP 2 (tect) 10 MKP 2 (tect) 10
Bukonanus Peq)equ. 20 Peq)epgT. 20
CaMOCTIiMHOIO I'nocapiii. I'nocapiit.
3aBJIaHHsA Y4acTb y KpyrioMmy cToi 5 VY4acTp y KpyrjioMy cToi 5
Hfggfp‘;‘fﬁ““ Sarix 10 Sastix 10
Cyma 100 100

9. IHCTPYMEHTHU, OBJIAJTHAHHS TA ITIPOT'PAMHE 3ABE3IIEYEHHS,
BUKOPUCTAHHS SAKUX IIEPEJIBAYA€ HABYAJIBHA TUCHUIIJITHA

Haounum marepiaiaoM JUIst JIEKIIHHUX 3aHATh MOCITYKUTh IPYKOBaHO-PO3IaTKOBUI MaTepia
y BUTIISAI ITIOCTPATUBHHUX TaOJWIlb, OMOPHUX cXeM, abo0 JOBIAKOBUW MaTepian (CIOBHHKH,
SHIMKJIIONEIT), IKUH 1oCTyNHUH 1 [HTepHeT!..
[lin dyac BHUKOHAaHHA 3aBJaHb CaMOCTIMHOI pPOOOTH JOLUUIPHUM CTaHE BHKOPUCTAHHS

JIOBITHUKIB.
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What are the main trends in style study?

What forms and types of speech do you know?

What is a functional style and what functional styles do you know?

What do you know of the studies in the domain of the style of artistic speech?

What do you know about individual style study? What authors most often attract the attention
of style theoreticians?

What is foregrounding and how does it operate in the text?

What levels of linguistic analysis do you know and which of them are relevant for stylistic
analysis?

What is decoding stylistics?

What is the main concern of practical stylistics?

. What is the ultimate goal of stylistic analysis of a speech product?

2

What is sound-instrumenting?

What cases of sound-instrumenting do you know?

What is the communicative function of alliteration?

What is the communicative function of assonance?

What is the linguistic basis of euphonia and cacaphonia?

What is the communicative function of paronomasia?

What is graphon?

What types and functions of graphon do you know?

What is achieved by the graphical changes of writing - its type, the spacing of graphemes and
lines?

. Which phono-graphical means are predominantly used in prose and which ones in poetry?

3

What are the main cases of morphemic foregrounding?

What are the functions of morphemic repetition?

How are morphemes foregrounded in occasional words?

What is the difference between occasional words and neologisms?

What is paradigmatic morphology?

What is the communicative function of the variability of use of morphological categorial
forms?

What is syntagmatic morphology?

What is the communicative function of the tense forms of the verb?

Why does the general stylistic impression depend on the morphological structure of the text?

. What do you know about the morphological confrontation of academic and colloguial texts?

4

What can you say about the meaning of a word and its relation to the concept of an object
(entity)?

What types of lexical meaning do you know and what stipulates their existence and
differentiation? What connotational meanings do you know?

What is the role of the context in meaning actualization?

What are the main subgroups of special literary words?

Can you recognize non formal words in a literary text? Where do they mainly occur?

What lexical stylistic devices do you know? What are their communicative functions?



11.

12.
13.
14,
. What is an oxymoron and what meanings are foregrounded in its formation?
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What do you know about epithets: semantic types of epithets, structural types of epithets,
parts of speech which are predominantly used as epithets and why?

What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

What is a metonymy? Give a detailed description of the device.

. What is included into the group of SDs known as "play on words"? Which ones of them are

the most frequently used? What levels of language hierarchy are involved into their
formation?

Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of non-sequence.

What is irony, what lexical meaning is employed in its formation?

What meaning is foregrounded in a hyperbole?

What is understatement? In what way does it differ from hyperbole?

5

Comment on the length of the sentence and its stylistic relevance.

What is a rhetorical question?

What types of repetition do you know? What are their communicative functions?

What syntactical stylistic devices deal with the completeness of sentence-structure?

What types of ellipses do you know and where is each of them used predominantly?

What types of connecting syntactical units do you know? Which of them are used to create
additional information and achieve a specific effect?

What is attachment? When and where is it used? Have you met it in your reading?

What do you know about antithesis? Why is it viewed separately from parallel constructions?
Speak about the SD of climax and its types.

. What is a simile: semantic poles of a simile, the link words, the main functions of a simile?
. What is a litotes? What is there in common between litotes and understatement?

6

Indicate the types of narration which you know.

What is the difference between the author's narrative proper and the entrusted narrative?
What forms of entrusted narrative do you know?

Comment on the main functions of the image of the author.

How is speech characteristic of a personage formed?

What forms of interior speech do you remember?

What is represented speech and which of its types have you met more often?

What is stream of consciousness? Have you ever observed it in your reading?

What narrative compositional forms are mainly represented in a prose work?

. What are communicative functions of the types of narration?

7
Which compositional forms are considered static and why?

What types of language communication do you know?

What are the main characteristics of oral speech?

Enumerate functional styles of contemporary English.

What do you know about the scientific style?

Characterize the official style.

Discuss the peculiarities of the newspaper style.

What are the main features of the publicist style?

What is the status of the belles-lettres style among other functional styles?

. What dichotomies between the types and the forms of language communication do you know?

Do they correlate?
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